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Fredy Chandra: Hello everyone, thank you for coming today to the Artists Talk session of Hopes & Dialogues in
Rumah Kijang Mizuma, our current exhibition in Mizuma Gallery. To start this off, allow me to introduce the
speakers: first, we have Hermanto Soerjanto, the curator of the exhibition and also one of the founders of
Rumah Kijang Mizuma; followed by Yamamoto Aiko, an artist from Japan who is currently studying in China
Academy of Art, Huangzhou. Next to her is Okamoto Ellie, our current artist-in-residence who has had
graduated with a PhD and MFA from Tokyo University of Arts; Gilang Fradika, a young artist who graduated
with a major in Graphic Arts from Yogyakarta State University’'s Department of Fine Arts, and continues to live
in Yogyakarta [Jogjal; and lastly we have Agan Harahap, an Indonesian photography artist who is also based in
Jogja.

Before we discuss more about this exhibition, | would like to first introduce the artist residency space of
Rumah Kijang Mizuma. So my first question is to Hermanto, as the curator and co-founder of Rumah Kijang,
how did Rumah Kijang come about?

Hermanto Soerjanto: In the beginning, | never had any intentions to open an artist residency space. As an art
collector myself, | ran out of space to store my artworks so | wanted to rent a house in Jogja to store my



collection - well, the rent in Jogja is so much cheaper than in Jakarta [where Hermanto resides]. So | asked my
friends in Jogja, if they could please help me to find a house that | could rent. Soon enough, Angki
Purbandono, a friend of mine and also one of exhibiting artists in this exhibition, showed me a photograph of
a house that he came across. Angki and his wife were going out for dinner one day, but they made a wrong
turn and he chanced upon the house which he thought was really nice. The next morning, he took some
photos of the house and sent them to me. | told him that the house looks nice, kind of like an old house, 50's
style, and very big, but the condition of the house was not very good. He told me to come by whenever |
would be in Jogja. After discussing with my wife, | spoke to Mizuma-san about this and he mentioned that it
was a good house. But | told Angki that it was too big and he said, “Well, maybe some of the space could be
for the artists, Mizuma-san's artists, to work in.” “Woah...good idea”, | said and | called Mizuma san and asked,
“Do you want to share the space with us? Your artists from Japan can stay and work in this space.” “Hey, that is
a good idea.” he said. And there it is, Rumah Kijang. The name of Rumah Kijang actually came from Agan
Harahap, because kijang means ‘deer’ in the Indonesian language. Let us hear Agan speak more about it.

From left to right: Gilang Fradika (artist) and Agan Harahap (artist).

Agan Harahap: In Indonesia, there is a Toyota car called Kijang, and there's another car by Daihatsu called
Zebra. | was curious about why should they be named after animals, so | looked it up. | found out that in the
name Toyota Kijang, the word Kijang actually means ‘a collaboration between Japan and Indonesia), as it is an
abbreviation for ‘Kerja sama Indonesia Jepang'. | also found out that many Japanese cars were named after
animals. Well, the name kijang sounds nice. And one night, while | was talking to Angki about the name for the
space, | thought about Kerja sama Indonesia Jepang, a collaboration between Japan and Indonesia - house of
Kijang. We both agreed on that, and rumah means house in Indonesian, so the name Rumah Kijang was
created.

Hermanto Soerjanto: So looking at the history of Rumah Kijang, everything seems to happen spontaneously.
The artist residency program in Kijang is very informal, do not imagine this space as an academic place, as it is
not at all like that. | always believe that it is important for an artist to be able to produce artworks that is not
necessarily based on theories or academic-driven. An artist needs to have an interesting life, and from that
interesting life can they develop an interesting point of view towards life. | think that is what differentiates



good artists from great artists. So our intention was for Rumah Kijang to act as a space where an artist can
stay, and if they want to, they can create paintings. If they do not want to make paintings, they can just hang
out with the guys, because in Rumah Kijang there are always people - many people. We have Angki's office,
his studio, and also the office of PAPs. PAPs or Prison Art Programs is a collective where we try to collaborate
with people who are in prison to make art. Within PAPs, there are a lot of members who always visit Rumah
Kijang. Many of Angki's friends are always around too. Memet [also known as DJ Metzdub] is one of them, and
he will be performing tonight in Block 9 at the Art After Dark event. Agan is also in Rumah Kijang almost on a
daily basis. So Rumah Kijang is like a house with so many people of different interests and backgrounds. For
foreign artists like Yamamoto Aiko and Okamoto Ellie, to be in that sort of environment gives them insight into
a different culture, a different perspective of life, and | think that is what makes Rumah Kijang, Rumah Kijang.
Hence, let's not imagine Rumah Kijang as a very academic residency space or having a very formal setting—it is
far from that.

Artist talk session at Mizuma Gallery on Friday, 25 January 2019.

Fredy Chandra: Is Rumah Kijang a for-profit or non-profit space?

Hermanto Soerjanto: Well, it depends on how you see profit, if it is profit in terms of money, | guess it is a
non-profit space. We practically donate to the space. We see profit in a different way. First of all, we profit
from the promotion of Indonesian art through Japanese artists. | hope and | believe that the foreign artists
who work and stay at Rumah Kijang will talk to their friends, fellow artists, curators, or collectors about it, and
that to me is profit. Also, | work in the advertising industry—I am working in the art of bullshit, basically
(laughs), for more than twenty years now. So through Rumah Kijang, | feel that maybe | have done something
gratifying, because my work is not. Mastering the art of separating you from your money—that is my work. But
with Rumah Kijang, | feel that | am doing something that is important, and that to me, is also a profit.

Fredy Chandra: From our history, over 25 artists have been there since 2014, undertaking different residency
durations in Rumah Kijang. From your point of view, did the artists benefit from the residency programme?
Has it resulted in any turning points in their lives or artistic careers?



Curator Hermanto Soerjanto in front of Yamamoto Ryuki's artwork, Portrait Dairy, 2015-2017, acrylic on canvas, 14.8 x 10 cm, total 289 pieces.

Hermanto Soerjanto: | would not speak about their career, because that is relative. But here is something that
| noticed about a Japanese artist Yamamoto Ryuki. | saw his portfolio when he first came to Rumah Kijang; his
paintings were so great and stunning with many little intricate details. They were 3 x 4 meters big, and they
were amazing. | noticed that there were hundreds of figures in those paintings, and every single one of their
faces were of his own face. | looked at another painting—his own face again, then another painting, his face
again. So | asked him, “Why do you always paint yourself?” And he said, “Oh, | have previously painted another
person.” He showed me this one painting of him and his mother, and that was it. Every other faces that
appeared in his works were still of his own.

While he stayed and worked in Rumah Kijang, he initially started painting his own face, but the longer he
stayed in Rumah Kijang, | soon realised that he began painting the faces of other people. Here [gestures to a
panel in Portrait Diary] is the first portrait that he painted of someone else: Daunbumi Purbandono, who is the
son of Angki Purbandono. Subsequently, he painted Angki; Dian, wife of Angki; Kriyip, caretaker of Rumah
Kijang; Fatoni Makturodi, fellow artist in residence; and everyone else. He told me that he lives alone in Japan
and from what | see, he seems to be quite an awkward person. But in Rumah Kijang, he was surrounded by so
many people, hanging out every night and he eventually became more open to other people. | hope he will
continue to paint other people's faces.

Another artist | would like to mention is Yamamoto Aiko, who studied textile. | remembered when she made a
drawing on a small piece of paper which she got from Kriyip. She began drawing, and when it felt too small,
she would add another piece of paper using duct tape and continued on to draw. As she drew, more and more
extensions were made to the paper, resulting in a 3 x 2.5 m drawing.

Fredy Chandra: Let’s now speak with the artists present: Okamoto Ellie, Gilang Fradika and Yamamoto Aiko.
While Okamoto-san is still undertaking her residency, both Gilang and Aiko-san have already completed their
residency term. Can you share your experiences in Rumah Kijang and the impacts you felt it had on your
artistic careers? Were there any ideas that had influenced you? Let's start with Aiko-san.



Left to right: Hermanto Soerjanto (curator), Fredy Chandra (moderator), Yamamoto Aiko (artist), Ellie Okamoto (artist)

Yamamoto Aiko: | was an artist-in-residence at Rumah Kijang Mizuma in 2015 for 5 months, and at the same
time, Yamamoto Ryuki and Fatoni Makturodi were there as well. Back then, | was still a university student
studying at the Tokyo University of the Arts. | took a year off university to go to Jogja and that was my very
first time abroad. At that point, | could not speak English well, but Rumah Kijang, as Hermanto mentioned, is
not an academic space. The dynamics of the space was very surprising to me, because back in my studio in
Japan, | would normally work alone and be very focused on my artwork. But in Rumah Kijang, there are no
walls; it is an open space studio, and when | am drawing, there would be other artists beside me working as
well. There were always people around me, either drawing, drinking, or having a conversation. It was all so
surprising for me. As Hermanto-san said before, an Indonesian friend gave me a pencil and some papers and |
started drawing using those materials given. While | was in Japan studying textile, | always used cloth and
dying techniques. My time spent in Rumah Kijang changed my style and opened my mind to new materials
and techniques.

Fredy Chandra: How about with Okamoto-san?

Okamoto Ellie: For me, as a Japanese, | feel pretty much westernized, and this is my first time staying in
another Asian country for a long period of time. | have already been there for more than 6 months, but every
single time when | communicate with other artists in Jogja and the local people, | feel like | am learning
something new about this society that is entirely different from America, where | had previously spent 10
months during high school. | feel that the people in Indonesia are open-minded and that we can communicate
and share knowledge together. Some of them were even willing to offer assistance to me during their free
time, and | feel like | am learning these attitudes day by day.

Fredy Chandra: How about Gilang? Even though you live in Jogja, you took the time out to undertake a
residency in Rumah Kijang for 4 months.

Gilang Fradika: | did my residency at Rumah Kijang from September till December 2018. The first impression |
had of Rumah Kijang was that there were always people in the house. | thought that the work space was
conducive. When people visit Rumah Kijang, they will often leave their stories behind, so being in a place with
so many people really helps with your imagination. This is the first time that | am doing a residency and
working in another studio. | am able to learn about the other cultures, for example, from the Japanese artists
and other artists from different countries. The Japanese artists are very disciplined in their work, while in Jogja,
we on the other hand are so relaxed when it comes to making works.

Hermanto Soerjanto: Jogja is very relaxed with everything (audience laughs).

Fredy Chandra: Next, | would like to ask Agan Harahap, who is not an official residency artist, but is always
around in the house. Were there any experiences that you would like to share?



Hermanto Soerjanto: Agan is not the artist in residence, he is the resident (audience laughs).

Agan Harahap: When Fredy and Mr. Hermanto asked me, “Hey Agan, you have to join this exhibition on
Rumah Kijang”, | said, “Are you serious?”. | think it is difficult for me because | feel like | am already a part of
Rumah Kijang and | am not a residency artist there, so what can | do? But after thinking about it, my
experience with Rumah Kijang is quite unique. Every time my wife asks about my whereabouts and finds out
that | am in Rumah Kijang, she will be fine with that. It is like a safe house for me. | gained so many
experiences there, which lead me to create my artwork in this exhibition. | have a specific story about two
Japanese artists—cosplay artists—who were having their residency in Rumah Kijang. We were talking about
cosplay ideas when an idea suddenly came to me. The Southern Beach of Jogja is a very mystical place. In
Indonesian mythology, we believe in the Southern Beach lives a Queen called Kanjeng Nyi Roro Kidul. |
suggested to them that they could cosplay as this mystical queen. A few days later, Kriyip came to me and said
that | should not have made that suggestion, as people are forbidden from wearing the colour green at the
Southern Beach. It's a taboo. Green is the colour of the queen’s attire—anyone else who wears it may get
cursed or harmed. From that experience, | realised that my work needs to communicate what identity is like
nowadays. If | am an Indonesian, why must | wear batik to look like an Indonesian? It shouldn’t be that way. So,
| decided to create works that juxtapose the different cultures. It started with the experience | had with the
Japanese artists dressing up as Nyi Roro Kidul, but | changed the cultural and historical context and arrived at
those artworks [Meisjes Uit Indonesié].
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Hopes & Dialogues in Rumah Kijang Mizuma, exhibition view

Fredy Chandra: | would like to direct the next question to Hermanto, a question we are frequently asked
about - is the residency at Rumah Kijang open to anyone who wants to apply?

Hermanto Soerjanto: Yes, it is for everyone. The original idea for Rumah Kijang was for it to act as an open
space for artists from around the world. Interested artists are welcome to submit their portfolios to us and we
will then review their applications.

Fredy Chandra: How is the selection process like? Is it only limited to an artist from a certain country?

Hermanto Soerjanto: No, it is open to all artists. One of the experiences you can get from the residency,
especially if you are coming from Japan, is that you get a cultural shock. From the language barrier,
transportation, to the time difference. For example, in Japan it is decided that we leave a place at 10:21, we
will leave at 10:21 sharp. However in Jogja, people can decide to leave the place 20 minutes later, or even 2



hours later. There are so many cultural differences that you will get to experience in Jogja. | think that this
difference in cultures is what makes the experience more interesting. By adapting yourself to the environment,
it will temporarily or even permanently change your perspective on life. | think it is this experience that will
change the way you look at things.

Fredy Chandra: | would now like to ask the curator and artists more about this show - Hopes and Dialogues in
Rumah Kijang Mizuma. What was the idea behind this exhibition?

Hopes & Dialogues in Rumah Kijang Mizuma, exhibition view

Hermanto Soerjanto: Hopes and Dialogues. When we; Mizuma-san, Angki and I, decided to open the house to
artists from around the world, | personally did not have any expectations. We thought it would be a really
good idea and we went ahead with it. What happened after that really amazed me. In Rumah Kijang, there are
members of PAPs, and as | have mentioned, PAPs is an collective who works with prisoners to make art. |
spoke with Fatoni [one of the member of PAPs], and asked him about how he felt being in the prison. He went
to prison for 5 years, and he was incarcerated with Angki during this time after they were caught for smoking
marijuana. Fatoni initially felt very frustrated and homesick, he longed so much to see his family and friends.
However, during the second year of his sentence, he felt at home in the prison. He did not have to think about
what to wear in the mornings. It was a very simple but cozy life. During the fourth year in prison, he suddenly
felt very anxious and confused as to what he would do when he gets back out into society. Will they accept
him for what he did before? There were a lot of questions running through his head. When he was finally
released, he was even more confused, unsure of where to go and what to do. He could not go back to his
parents’ house and so he chose to stay at Rumah Kijang. In Rumah Kijang, he painted every single day. He said
that to him, Rumah Kijang is a place where he was able to rebuild hope and adjust his life back into the
society. This is what | mean when we talk about about hopes in Hopes & Dialogues in Rumah Kijang Mizuma.

Another memorable event that took place in Rumah Kijang was the birth of Daunbumi Purbandono, the first
child of Angki and Dian, in 2015. This took place after Angki was released from prison, married Dian, and
moved his studio into Rumah Kijang. Dian gave birth to Daun in Rumah Kijang through a water birth process.
This, to me, was another representation of hope. As Aiko san had mentioned before, the place is always filled
with people. While you are painting, there will be other artists beside you either making artworks or working.
Sometimes, these artists are creating a painting of other artist’s painting. It is this sort of dialogue that is so
important as it opens up minds and introduces new perspectives. So that is the hopes and dialogues in Rumah
Kijang Mizuma.

Fredy Chandra: As previously mentioned, there has been a number of artists who did residency there, around
25 since 2014. However, in this show, there are only 14 artists out of the 25. How did you, as the curator,
select the artists for this show?



Hermanto Soerjanto: Well first of all, there were artists who were unable to participate in this show. Secondly,
there was a space limitation. | chose the artists whom | have personal connections with. Otherwise, it will be
quite difficult for me to curate. | have to understand their works and their progresses. Many artists who have
been to Rumah Kijang were artists whom | have never met, or only met once, hence it would be very difficult
for me to really understand what their process was like in Rumah Kijang.
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Hopes & Dialogues in Rumah Kijang Mizuma, exhibition view

Fredy Chandra: | would like to pose the next question to Agan Harahap. Is this exhibiting artwork series
Meisjes Uit Indonesié a continuation from your earlier series Mardijker Photo Studio which was shown in the
2016 Singapore Biennale and recently at the Hamburger Bahnhof, Museum fiir Gegenwart in Berlin? What is
the connection between the two series ?

Agan Harahap: Well, the artwork that was shown at the Singapore Biennale in 2016 is similarly about identity.
We are always labeled by what we are wear. For example, | must be an Indonesian just because | am wearing
batik or you are a Korean just because you are wearing a hanbok. And of course with the internet and social
media, we are already classified into separate communities. Three months from now, there will be an election

From left to right: Agan Harahap, Miss Toedjillah (Meisjes Uit Indonesié), Miss Ratmi (Meisjes Uit Indonesié), Miss Djoeminten (Meisjes Uit Indonesié), 2018, archival pigment print on paper,
60 x 40 cm, edition 1 of 3+ 1 AP



in Indonesia and people are hating each other because of the separate parties involved. With my artwork, |
want to show that no matter what, deep down we are all the same. | am an Indonesian and you are a
Singaporean, yet ultimately we are still the same - Asians. Even if | am an Indonesian and you are an African,
we are still one big community. So it does not matter if you are Japanese, wearing Indonesian traditional
costume. That is the important message | want to send out through my work, and | try to portray it in a funny,
light-hearted manner. If you think about it, back in those days, it was impossible for an Indonesian to be
dressed in Western clothes, and likewise, a Westerner to be dressed in traditional Indonesian costume.

Fredy Chandra: Thank you Mas Agan. Mas Gilang, you are an
Indonesian based in Jogja who went for a 4-month residency in
Rumah Kijang. The period of your residency overlapped with the
the residencies of Okamoto san’s and Kumazawa san’s. What do
you think of the residency and how has it affected you? Could you
share with us your ideas and how you came about in creating this
artwork?

Gilang Fradika: Something interesting that came about from my
residency was that | learnt from Ellie [Okamoto] and Mikiko
[Kumazawa] to be more disciplined in my work and to get a better
understanding of their culture. From then on, | aimed to be as
disciplined. My work in this show, titled Kardiak, is actually an
artwork done in response to the space of Rumah Kijang. |
portrayed Rumah Kijang as a human body with plants sprouting out
of it. There are many plants that fill Rumah Kijang and | imagined
them to be like a heart - a cardiac.

Gilang Fradika, Kardiak, 2018, acrylic, oil bar, medium gel on
canvas, 200 x 150 cm

Fredy Chandra: Okamoto-san, now that you have been in Jogja for some time, how has the experience of
living in Jogja for the past 6 months influenced you and your artworks? Your earlier paintings were mostly
about Japanese folklore. However, in this exhibition, you have painted an Indonesian man dressed in batik
surrounded by tropical floras; also, a painting of a horse that speaks about Jathilan (Kuda Lumping), a traditional
performance of Indonesia. Could you elaborate on the choices for these depictions and what influenced you
to paint them?

Okamoto Ellie: When | came to Yogyakarta for the first time, | thought to myself that | had to get some
influence from the local culture because | felt that it is a key aspect of the artist residency programme. For the
first two and a half months, | did not begin on any specific artwork, and instead had simply bought a 10-metre
wide scroll of paper which | would scribble on every so often. After looking around, there are many different
cultural elements, such as the Kraton [The Kraton Ngayogyakarta Hadiningrat], a palace in Yogyakarta; Kuda
Lumping, a traditional dance in which the people danced with a flat prop shaped to mimic a horse and
subsequently falls into a trance after chanting a short prayer. There were various traditional cultures found in
Jogja, so | kept note of all the things | witnessed, which then became almost like a test of how | was going to
output them. Afterwards, when | finished the artwork, which is now exhibited
on the first wall nearest to the entrance, | tried to sieve through subjects that
were related to Japanese culture - a great interest of mine that | have
cultivated for a long time, and is also a fundamental element to my artworks.

Let me speak more about the work Who is on the Horse?. In Japan, there are
similarly many festivals or rituals related to horse. So when | watched several
Kuda Lumping performances, | wondered and | tried to find out why humans
consider horses to have any relationship with the spirit. Thus, the work [Who is
on the Horse?] is a result of my attempt to express my interest and wonder on
how | felt in Jogja after watching Kuda Lumping.

Okamoto Ellie, Who is on the Horse?, 2018,
acrylic on acacia wood, 16.5 x 16.3 x 6.1 cm



Okamoto Ellie, The Reunion.
2018, acrylic on teak wood,
67x21x6cm

The idea of the work in the middle, The Reunion, started when | read the story Kancil
dan Buaya (The Mouse-deer and the Crocodile), a children’s story originating from Jawa
and Malaysia, and is now mainly popular within Southeast Asia. Another story similarly
structured was a Japanese folklore of Inaba no Shiro Usagi (White Rabbit of Inaba), a
folklore adapted by the locals in ancient times as a myth and still continues on
amongst modern day Japanese people. Inaba is the name of the place in Japan that the
myth originates from.

At that point | was so interested because prior to that, | did not have many
opportunities to think about Southeast Asia and how the culture is deeply connected
to Japan. So once | had arrived in Yogyakarta, | was chatting with Bunga, a former
assistant to mas Angki Purbandono and also a supporter of all the artists who stays at
Rumah Kijang. | mentioned to her about the folklore of Inaba no Shiro Usagi and asked
her if she knew anything or any story similar to this story, and that was when she told
me the story of Kancil dan Buaya. Upon learning that, | was so moved because the
story is very actively shared amongst people and everyone knows that story. | felt like |
found a really deep connection between the people of Indonesia and myself, or even
with the people in Japan. Looking the clear relationship between the two stories, |
decided to create this painting as an attempt to output that experience and put them
into a painting on a piece of wood.

Lastly, the painting in which mas Kriyip is depicted—The Inner Fusion—without any
explanation it might just seem like a Japanese man putting on a sarong. Before | started
my residency term in Jogja, | already had an interest in how people put patterns on their
body, or put clothes with specific patterns, and how those patterns affect the human
mind. After | came to Rumah Kijang, | learnt that there are various patterns found in
batik, and how each of them has its specific meaning or even bears some hope or wish
to achieve something - prosperity, medicinal cure, et cetera. After learning about that
cultural aspect, | felt that it was really close to interest in tattoo. When people make
tattoos, they try to reflect their hopes and thoughts, or their attitude to life and channel
that into the tattoo design. So | felt that commonality between tattoo and batik design. |
then asked mas Kriyip if he had any tattoo ideas, to which he told me that he did and
still does want a tattoo which shows him turning into a plant through the pattern of
various other plants. Looking at his daily life in Rumah Kijang, he takes care of the
greenery all around the house, and he has become really good at making gardens. He
often makes kokedama (moss ball) in his own original way. | thought his tattoo idea was
very reflective of his daily life, and thus | asked if | could make a painting of him with a
his tattoo idea incorporated—to which he agreed. So | began combining that tattoo idea
and batik pattern together to show the relationship between pattern and mindset—
something that | have been interested in for a long time.

Hermanto Soerjanto: So that is the first time you have included patterns in your
paintings?

Okamoto Ellie: Yes, exactly.

Okamoto Ellie, The Inner
Fusion. 2018, acrylic on wood,
124 x35.3x5cm

Hermanto Soerjanto: | asked because | have seen many of her paintings, but | never did see one with patterns.

This one is the first.

Fredy Chandra: Next, we shall move on to Yamamoto Aiko. During Aiko-san’s time in Jogja, you were still very
young and had not yet graduated from university. How has the residency benefitted you and were there any
influences on your artworks during this period? Please share with us a little more.



Yamamoto Aiko: Yes, when | went to Rumah Kijang, | was 23 years old and everything | was experiencing then
was very new to me. | did not bring any materials from Japan because | wanted to start anew. During the
residency period, the people | made friends with shared their materials with me. | actually had not painted for
a long time prior to that, since | did not major in painting. However, while | was in Rumah Kijang, there were
many painters who were there as well. | was largely influenced by them and we began sharing knowledge
about painting, to which | found was very interesting. Eventually, | grew to love painting. But in the 5 months |
spent there, | was still quite unsure of what to paint. | painted in anyway that | wanted, simply releasing
whatever expressions | had onto the canvas. When | look at it, | did not know what | had accomplished with
the paintings.

Left: Yamamoto Aiko, Waver #1, 2018, dye on silk,
acrylic, 130 x 105 x 3 cm

Top: Yamamoto Aiko, Waver #2, 2018, dye on silk,
acrylic, 80 x 70 x 3 cm

After returning to Japan, | realised the importance of my time spent at Rumah Kijang. | began to mix my own
techniques with the experiences | had taken from the residency, attempting to create something new in my
own way. Thus, these new artworks Waver #1 and Waver #2 were done after | came back from the residency.
The base of these two works were made from a textile technique | often use. While trying to incorporate a
new aspect into them, | decided to include painting. To further explain my reasoning for doing so, | looked at
the larger picture of my Jogja experience. Jogja is filled with so much nature and | could communicate with the
people even without the use of verbal language, especially since | could not speak English or Indonesian well.
Going beyond verbal language, we had shared so much together and | found a certain “aggression” within me.
Since being passive had been such a natural feeling, Rumah Kijang might have helped me realised a more
unreserved way of expressing myself.

Hermanto Soerjanto: | see, | suppose because many Japanese, especially the women, may be rather private.
For Aiko-san, her time spent in Rumah Kijang has actually taught her to be more open and outspoken.

Fredy Chandra: Lastly, since not all the artists are here with us, | would like to ask Hermanto if there are any
other works you would like the audience to know a little more about?

Hermanto Soerjanto: | find the works displayed outside in the window display, Flower Power Series by Angki
Purbandono to be particularly interesting. The work utilizes photography as a means of archive, and the series
will never finish as Angki will continue to produce other flowers. The series is almost like an archive of flowers,
but he turned it into an art form—something | personally find very interesting.



Angki Purbandono, Flower Power Series, 2018, scanography, print on acrylic, lightbox installation, 38.5 x 38.5 cm each (total of 40 pieces), 1 edition lightbox + 1 edition C-print on
paper, diasec + 1 AP

Another work | would like to highlight is the painting by Yoga Mahendra sesuk yen wes aman walesku opo (Later
when everything is OK, how can | repay?). His paintings are always overcrowded by people, because he lives
in a kampung (slum settlement) where many people are always in a tight space, with one small house shared by
10 people, for instance. Spaces between the houses are also very narrow, hence people in such a formation is
often painted. This painting, in

particular, explains about the m
current political situation in our
country [Indonesial. With the
election this year, all the political
parties are set on stage and
fighting one another. Being
Indonesian, we are one of the
most active societies in the world
when it comes to social media
usage. As you can see, the
supporters are depicted
surrounding the platform and
fighting with each other—but of
course, this only happens in social

media_ Yoga Mahendra, sesuk yen wes aman walesku opo (Later when everything is OK, how can | repay?), 2018, acrylic on canvas,
140 x 240 cm (triptych, 140 x 80 cm each)

Fredy Chandra: We have come to the end of the Artist talk. The curator and artists will still be around, so
please feel free to approach them if you have any questions. Thank you so much for coming.

Hopes & Dialogues in Rumah Kijang Mizuma, exhibition featuring works by Agan Harahap, Angki Purbandono,
Eguchi Ayane, Fatoni Makturodi, Gilang Fradika, Kumazawa Mikiko, Ogino Yuna, Okada Hiroko, Okamoto Ellie,
PAPs (Prison Art Programs), Tsutsui Shinsuke, Yamamoto Aiko, Yamamoto Ryuki, and Yoga Mahendra runs until
Sunday, 10 March 2019.



About the Artists

Agan Harahap (b. 1980, Jakarta, Indonesia) graduated from STDI Design and Art College in
Bandung, Indonesia, where he majored in Graphic Design. After which, he moved to Jakarta
and photographed for Indonesian-based music magazine, Trax Magazine. He held his first
solo exhibition in 2009 and has since been exhibited in various photography shows around
the globe. Agan’s photographs depict his subjects in surreal situations that mislead the
realism of his work and question our reliance on photography to inform us of reality. Agan
has exhibited in both the Shanghai and Singapore Biennale, Chobi Mela in Bangladesh, and
The Hamburger Bahnhof, Museum fiir Gegenwart in Berlin. Agan Harahap lives and works in
Yogyakarta, Indonesia, and has been a part of Rumah Kijang Mizuma since its early days.

Angki Purbandono (b. 1971, Cepiring, Indonesia) studied in the Department of Photography
in Indonesian Institute of the Arts (ISI) Yogyakarta, Indonesia, from 1994 to 1999. In 2002,
he co-founded Ruang MES 56, an artist-run space in Yogyakarta specialising in
contemporary photography. His major solo exhibitions include Happy Scan at BIASA
ArtSpace, Bali (2008); Noodle Theory at Garis Art Space, Jakarta, Indonesia (2010); 2 Folders
From Fukuoka at Vivi Yip Art Room, Jakarta, Indonesia (2010); The Swimmers at Mizuma
Gallery, Singapore (2014); and Grey Area at Bangkok University Gallery (2017). Angki
participates in various group exhibitions including the recent Bangkok Art Biennale 2018.
Angki Purbandono lives and works in Yogyakarta, Indonesia, where he co-founded Rumah
Kijang Mizuma and oversees its operations.

Eguchi Ayane (b. 1985, Hokkaido, Japan) graduated in 2011 with an M.A. in Oil Painting
from the Kanazawa College of Art in Kanazawa, Japan. Her solo exhibitions to date are Ode
to Wonderland at Mizuma Gallery, Singapore (2018), Mystical Kingdom at MIZUMA ACTION,
Tokyo, Japan (2013) and Fuwa-moko-sarasa-ra at Tokyo Wonder Site Hongo, Tokyo, Japan
(2011). She has participated extensively in group exhibitions both in Japan and abroad such
as Indonesia, United States, Switzerland, and Singapore. Eguchi Ayane lives and works in
Kanazawa, Japan, and was the resident artist of Rumah Kijang Mizuma from April to July
2016.

Fatoni Makturodi (b. 1979, Klaten, Indonesia) is a graduate from the Indonesia Institute of
Art, Yogyakarta, Indonesia in 2003 and the Modern School of Design, Yogyakarta, Indonesia
in 1999. His had his first solo exhibition in 2015, Mellow Dramatic Fools, at Asmara Art &
Coffee Shop, Yogyakarta, Indonesia. He is part of various groups exhibitions such as
Representation of Correlation with Steak Daging Kacang ljo Art Collective at Kelola Art Fest
#3, Jogja National Museum, Yogyakarta, Indonesia (2018), Mural/ Wall Art Project at Artotel
Yogyakarta (2017), and Small Things at Vin Gallery, Ho Chi Minh City, Vietnam (2016). Fatoni
Makturodi lives and works in Indonesia, and was the resident artist of Rumah Kijang Mizuma
from August 2014 to December 2015.

Gilang Fradika (b. 1988, Indonesia) graduated from UNY (Yogyakarta State University),
Department of Fine Arts, with a major in Graphic Arts in 2012. Gilang works mostly with
two-dimensional surfaces, particularly in painting and etching. His works are a combination
and deformation of flora, fauna, and humans, to create surrealistic figures and to start
conversations about current issues. Gilang Fradika has previously exhibited in projects
including A long way and secret garden at DGTMB versus in Yogyakarta (2015), Pameran
POSKAD SG50 in Gillman Barracks, Singapore (2015), and most recently in ART|JOG|10 in
Yogyakarta (2018). Gilang Fradika lives and works in Yogyakarta, Indonesia, and is the
current resident artist of Rumah Kijang Mizuma (September 2018 - present).

Kumazawa Mikiko (b. 1983, Aichi, Japan) graduated with an MFA and BFA from Musashino
Art University, Tokyo, Japan in 2008 and 2006 respectively. Her past solo exhibitions
include Coming and Going at Mizuma Art Gallery, Tokyo, Japan (2017), The HISHO Art Award
Show: WORKS by MIKIKO KUMAZAWA at Setagaya Art Museum Citizen’s Gallery, Tokyo,
Japan (2009), and PARANOID WORLD at Gallery Art Composition, Tokyo, Japan (2008). She
has participated extensively in group exhibitions both in Japan and in France, South Korea,
and Singapore. She was awarded the Grand Prize at the The 9th Suga Tatehiko Award (2016)
and Prize Winner of The 14th Taro Okamoto Memorial Award for Contemporary Art (2011)
amongst others. Kumazawa Mikiko lives and works in Tokyo, Japan, and was the resident
artist of Rumah Kijang Mizuma from September to October 2018.



Ogino Yuna (b. 1982, Tokyo, Japan) graduated with a MFA and BFA in Qil Painting from the
Tokyo University of the Arts in 2007 and 2005 respectively. Some of her solo exhibitions
include GARDEN at SPIRAL GARDEN, Tokyo, Japan (2014), Shinso at GALLERY ecru no mori,
Mishima, Japan (2012), and PHENOMENA at Koshinkan, Tokyo, Japan (2011). She has
participated in many group exhibitions including FLOATING at HRD FINE ART, Kyoto, Japan
(2017), Conversations at SPIRAL GARDEN, Tokyo (2015 and 2016), and CAFE in Mito at Art
Tower Mito, Ibaraki, Japan (2002). She was awarded the Golden Prize in Tokyo Designers
Week Company Art Award in 2013. Ogino Yuna lives and works in Japan, and was the
resident artist of Rumah Kijang Mizuma in April 2018.

Okada Hiroko (b. 1976, Tokyo, Japan) graduated with a BA in Painting from the Tama Art
University, Tokyo, Japan in 1993. Some of her solo exhibitions include HIROKO OKADA NEW
WORKS at Koganecho Bazaar, Kanagawa, Japan (2014), AIZOU BENTO - Love and Hate Lunch
Box (WICAN Educa@on Project) at Chiba City Museum of Art (Project Room), Chiba, Japan
(2013), and No Dress Code at Mizuma Art Gallery, Tokyo, Japan (2012). She has participated
in numerous group exhibitions in Japan, South Korea, Canada, United States, France
amongst many others. Okada’s works are in the public collection of The Japan Foundation,
Fuji Xerox Co., Ltd., and Brooklyn Museum, New York. Okada Hiroko lives and works in
Tokyo, Japan, and was the resident artist of Rumah Kijang Mizuma in May 2016.

Okamoto Ellie (b. 1987, Chiba, Japan) graduated with a PhD and MFA in Qil Painting,
Techniques and Materials from the Graduate School of Tokyo University of Arts in 2017 and
2012 respectively. Her solo exhibitions to date include Troposphere at Mizuma Art Gallery,
Japan (2016) and To See the Voices of the Spirits at Mizuma Action, Japan (2010). Okamoto
was part of various group exhibitions such as Exposing Ikai - The Different World: Visitors in
Part and Contemporary Art at Akita Museum of Art, Japan (2016), and Taito Ward Collection,
The University Museum, Tokyo, Japan (2011) amongst others. She has been awarded the
Mori Prize (2012), The Mayor of Taito Ward Prize (2010), Salon de Printemps Prize (2010),
and Mr. O Memorial Prize (2010). Okamoto lives and works in Tokyo, Japan, and is the
current resident artist of Rumah Kijang Mizuma (April to June 2018, September 2018 -
present).

PAPs (Prison Art Programs) (founded 2013, Yogyakarta, Indonesia), is an art collective
founded in 2013 at the Lapas Narkotika Klas lla Yogyakarta (Yogyakarta Narcotic
Penitentiary) by a group of artists-inmates who were concerned about art training inside and
outside of the penitentiary. Some of their exhibitions and events include The Swimmer, in
collaboration with artist Angki Purbandono at Mizuma Gallery, Singapore (2014), Portable at
Biasa Gallery, Seminyak, Bali, Indonesia (2015), Infinity In Flux, Artjog 2015 at Taman Budaya
Yogyakarta, Indonesia (2015), and Rukun Agawe Santosa, a prison art event in collaboration
with Paguyuban Seni Tiyang Biasa at Yogyakarta Narcotic Penitentiary, Yogyakarta,
Indonesia (2017).

Tsutsui Shinsuke (b. 1968, Tokyo, Japan) is a graduate from Musashino Art University with a
BA in Oil Painting in 1992. He held his first solo exhibition in 1993 at Gallery Futaba, Tokyo,
and since then, he has mounted numerous solo exhibitions in Tokyo, Hyogo, and Kanagawa,
Japan. Tsutsui Shinsuke has also participated in many group exhibition, including November
Steps -Susan Phillipsz & Gallery Artists- at Mizuma Art Gallery, Tokyo, Japan (2009), Japan Now
at Inter Alia, Seoul, South Korea (2008), and Mushi-Mushi World at The Museum of Modern
Art Gunma, Gunma, Japan (2000). Tsutsui Shinsuke lives and works in Tokyo, Japan, and was
the resident artist of Rumah Kijang Mizuma from August to October 2017.

Yamamoto Aiko (b. 1991, Kanagawa, Japan) graduated with a BA in Craft Design Textile,
Industrial and Craft Design from Musashino Art University (2014) and an MA from Graduate
School of Fine Arts, Department of Inter-Media Art from the Tokyo University of the Arts
(2017). Some of her solo exhibitions to date include Mountain Puddle at Old Warehouse
Daimaru, Ibaraki, Japan (2018) and When it pulses at Art Lab AKIBA, Tokyo, Japan (2013).
She has participated in numerous group exhibitions since 2013. Aiko Yamamoto is the
recipient of Good Design Award from Niigata Traditional Textile Kamedashima in 2015 and
the Best Award Winner at the 2nd Tokonoma Arts Competition in 2013. Aiko Yamamoto
lives and works in Yokohama, Japan, and was the resident artist of Rumah Kijang Mizuma
from August to December 2015.



Yamamoto Ryuki (b. 1976, Mie, Japan) graduated with a BA from Tokyo Zokei University,
Japan in 2001. Some of his solo exhibitions include Heaven and Earth at The Kagura Salon,
Ise Geku Mae, Japan (2017), and SHI SHIN KEI - Super privatism at Mizuma Action, Tokyo,
(2008). He has participated in numerous group exhibitions such as The Doraemon Exhibition
Tokyo 2017 at Mori Arts Center Gallery, Japan (2017), Further towards the Future at Mizuma
Gallery, Singapore (2015), and TDW-ART Elpis - Sky of Hope at Meiji Jingu Gaien
Environmental Design Tent, Japan (2011). He received the POLA Art Foundation (Japan)
Award in 2011, Outstanding Award at the 8th Taro Okamoto Memorial Award for
Contemporary Art in 2005, and Winner's Award for the URBANART #6 in 1997. Ryuki
Yamamoto works and lives in Tokyo, Japan, and was the resident artist of Rumah Kijang
Mizuma from June 2015 to February 2016.

Yoga Mahendra (b. 1982, Indonesia) graduated from State University of Malang with a BA in
Visual Communication Design in 2000 before he began his practice as a self-taught artist
who creates overcrowded visual landscapes without any point of perspective. Evoking
traditional Balinese paintings and highlighting relevant social issues like urban planning,
overpopulation and the large economic gap, his paintings also illustrate how even the strong
have weaknesses and how the weak can find victory in unity. Yoga’s past exhibitions include
Wonder Friends, a solo exhibition at Puri Art Gallery, Jakarta, Indonesia (2011), How It Feels at
Mizuma Gallery, Singapore (2016), and Money Culture at Garis Art Space, Jakarta, Indonesia
(2011). Yoga Mahendra lives and works in Malang, Indonesia, and was the resident artist of
Rumah Kijang Mizuma from November 2014 to June 2015.

About the Curator

Hermanto Soerjanto (b. 1970, Indonesia) went to Palin School of Arts & Design in Singapore
and Akademi Teknik Desain Interior (ATDI) in Jakarta, Indonesia, before joining Cipta Citra
advertising agency in 1994. Since then, he had built his career in the field of advertising and
currently holds a position at Pantarei Communications as Chief Creative Officer. As an art
collector, Hermanto Soerjanto is familiar with Indonesian artists, having spent much time
conversing with them and visiting their studios. In 2008 he established GARIS Artspace, an
art gallery in Jakarta showcasing works by contemporary Indonesian artists, where he
organizes and curates the exhibitions on regular basis. To date, Hermanto Soerjanto has
organized several exhibitions, most notably Noodle Theory by Angki Purbandono at GARIS
Artspace (2010), Ethnicity Now, a group exhibition at Galeri Nasional Indonesia, Jakarta
(2010), and Unveiling Fundamentals in Contemporary Art Through Asia at OHD Museum,
Magelang, Indonesia (2015). Hermanto Soerjanto lives and works in Jakarta, Indonesia, and
is one of the co-founders of Rumah Kijang Mizuma alongside Executive Director of Mizuma
Galleries, Sueo Mizuma, and artist Angki Purbandono.

About Rumah Kijang Mizuma

Rumah Kijang Mizuma is a co-working studio and artist residency space founded by Executive Director of Mizuma
Galleries, Sueo Mizuma, curator Hermanto Soerjanto, and artist Angki Purbandono in 2014. With the vision of
having a space endorsing a cultural exchange that helps broaden the artists’ views and inspirations, the space was
set in the southern part of the city of Yogyakarta, a bustling focal point amidst the regional art scene. The word
kijang in Indonesian means ‘deer’, but here, as spontaneously conceived by artist Agan Harahap, it stands for Kerja
sama Indonesia Jepang (Cooperation between Indonesia and Japan). As a co-working space, Rumah Kijang Mizuma
hosts the studio of Angki Purbandono, office of PAPs (Prison Art Programs), and the artist residency studios. To date,
Rumah Kijang Mizuma has hosted 22 artists, including 7 Indonesian artists and 15 Japanese artists, with residency
duration ranging from 2 weeks to 9 months. Since its early days, Rumah Kijang Mizuma is also supported by Dian
Ariyani, Ridwan ‘Kriyip’ Fatkurodhin, Mutia Bunga, Agan Harahap, and Andy ‘Memet’ Zulfan (Metzdub) among others
who help to run the space on daily basis.

About the Gallery

Mizuma Gallery was established in 1994 in Tokyo, and since its opening in Gillman Barracks, Singapore in 2012, it
aims for the promotion of Japanese artists in the region as well as the introduction of new and promising young
talents from Southeast Asia to the international art scene. The gallery creates a new vector of dialogue within Asia,
by exchanging art projects between East Asia and Southeast Asia.



About Gillman Barracks

Set in a former military barracks dating back to 1936 and surrounded by lush tropical greenery, the Gillman Barracks
visual arts cluster was launched in September 2012. Gillman Barracks’ vision is to be Asia’s destination for the
presentation and discussion of international and Southeast Asian art. Today, Gillman Barracks is a place for art
lovers, art collectors, and those curious about art. The cluster is a focal point of Singapore’s arts landscape, and
anchors the development of visual art in the region and beyond. For more information: www.gillmanbarracks.com

About Singapore Art Week

“Hopes & Dialogues in Rumah Kijang Mizuma” is part of Singapore Art Week (19 - 27 January 2019). A joint initiative
by the National Arts Council, the Singapore Tourism Board and the Singapore Economic Development Board,
Singapore Art Week reinforces Singapore's position as Asia’s leading arts destination. The nine-day celebration of
the visual arts offers a myriad of quality art experiences, from art fairs, gallery openings, exhibitions, lifestyle events
and public art walks, to enriching discussions on art and culture. www.artweek.sg
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