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It is with great pleasure that we present “Cosmic Waltz”, a solo exhibition by

Indonesian artists indieguerillas.

“Cosmic Waltz” is indieguerillas’ first solo exhibition in Japan, following their group
show in Mizuma Art Gallery in 2017 and a joint exhibition with TENMYOUYA Hisashi
in 2015. Recent visitors to Fukutake House in Shodoshima, Kagawa Prefecture, might
recall seeing their works in the exhibition “Visible Soul: Around the Asia Collection of
Benesse Art Site Naoshima” (2019), as well as “Portrait of the Landscape Era” (2020).
This catalogue also includes a text by MIKI Akiko, International Artistic Director of

Benesse Art Site Naoshima, on her experience working with indieguerillas.

Hailing from Yogyakarta, Indonesia, indieguerillas is a husband and wife artist duo, Miko
and Santi, who have been actively exhibiting in the last two decades. They started their
artistic career in 1999 as graphic designers. The lively ecosystem of Yogyakarta was a
very conducive place for young creatives like them to experiment with various mediums
and spaces, and before long, they had their eyes on the field of contemporary art. To

them, their art making process is an auto-criticism ritual and a method of self-reflection.

“Cosmic Waltz” is the first time that indieguerillas only showcase their acrylic-on-
canvas paintings in a solo exhibition. Prior to this, they would combine paintings
with various 2D and 3D elements, sometimes with sound and video components,
creating multimedia and mixed media installations which question the functionality

of art objects and defy the rigid classification of art forms.

The initial idea of “Cosmic Waltz” came from a simple observation of the body;

how we are often unconscious of the movements of our bodies. It is said that in

24 hours, we are only fully aware of the condition of our bodies 5% of the time.
Beyond that, our bodies are on autopilot, and we often forget that they perform an
extraordinary range of motion. But this is not the case for those who have difficulty

moving, as the pain in their bodies is a constant reminder of their limitations.

In this exhibition, indieguerillas imagine that all the characters in the paintings are in
motion-waving and flowing consciously along with the rhythm of the universe, like
dancing a dance of the soul. Through the works in the exhibition, indieguerillas are
inviting us to be grateful for the health of our bodies that allows us to move freely,

and to love ourselves.

Alongside influence from the pop culture and traditional Javanese imageries, this
series of works is also influenced by Modernist paintings of the 20th century, likely
as the results of their six-month stay in Stuttgart, Germany, in 2018, which exposed
them to Western art history within a relatively short period of time. Elements like
rejection of perspective echoes traditional wayang kulit, where everything appears
flat and two-dimensional. Object abstraction in the works are manifestations of their
current interest in learning to feel the essence of things. The selection of bright,
vivid, and bold colours in these works was made to support the joyful mood to
celebrate life—the optimistic life filled with happiness. As Javanese, indieguerillas

are taught to be sumarah; to accept and surrender in a positive way.

“Cosmic Waltz” will run from 8th September to 9th October 2021. During this
period, the exhibited paintings will be rotated 90 degrees once every week, allowing
them to ‘dance’ alongside the universe and simultaneously altering the viewing

experience of each of the works throughout the show.
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“Acceptance, love yourself, gratitude, consciousness, self-awareness, movement.”

— indieguerillas on the question of keywords to describe the exhibition







Cosmic Waltz, 2021, installation view
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“Studio Solitude: Forget Dichotomies”, Schloss Post, 26 November 2018

“‘indieguerillas: The Unlucky Generation” by Elliat Albrecht and Aisha Johan, OCULA, 22
September 2017
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Hamemayu Hayuning Bawana MIKI Akiko

Fukutake House is presently based in a former elementary school
building in Fukuda in Shodoshima, Kagawa Prefecture. Since 2019, the
entire second floor has been newly renovated by architect NISHIZAWA
Ryue, and the “Asia Gallery” opened as a venue for exhibitions
showcasing mainly the Benesse Art Site Naoshima’s collection of
Asian contemporary art! For the first show at this gallery, indieguerillas

created site-specific new works for this particular context.

indieguerillas is a husband-and-wife duo of artists who base their
activities on the philosophy of being “constantly in guerilla to find new
possibilities.”? My first serious encounter with their work took place
several years ago, when | visited their house/studio in Yogyakarta on the
Indonesian island of Java.

Designed by the artists themselves, the open, colorful space blended
in well with the green surroundings. It was filled with an array of items
in-the-making, including complex graphical paintings reminiscent of
city/road maps and cosmic chaos, objects resembling children’s toys,
sculptures incorporating skateboards, and various other things. The
scenery looked quite intriguing, especially as it hinted at the relationships
between art and everyday life, society and nature, and at the diversity of

the Indonesian contemporary art scene at large. indieguerillas combine

traditional Javanese world-views with elements of contemporary pop

culture, to establish their own unique style that is first and foremost
characterized by the advanced design skills and use of colors of artists
coming from the field of design. Playfully and humorously expressing
their sharp-eyed observations of contemporary society, the works of
indieguerillas are not only manifestations of the members’ own roots
and history against the backdrop of rapidly advancing urbanization,
capitalization, technologization and consumerization in Indonesia, but

also of their resistance against the standardization of culture.

An occasion to introduce a portion of the flexible and multifaceted
activities of indieguerillas, which range from fashion and product design
to large installations in public spaces, this exhibition features a “banner”
painting that assumes at once a signage function for the building; a
mobile and functional three-dimensional work that connects Fukutake
House with the local community; and a wall painting that looks as if to
“‘intrude” into the staircase and other parts of the interior. The basic idea
was to present multiple artworks in a setting that is different from the
common idea of an “exhibition space.”

What particularly aroused the artists’ interest regarding the conception
of the large banner on the facade that welcomes visitors to Fukutake
House, was the scenery of what was once a large stone quarry in front of
the old school building. Inspired by Shodoshima’s natural resources and
history, according to which the stone that has mined here was shipped

from the port of Fukuda to be used for building Osaka Castle’s stone



wall, they created images akin to complex communication networks and
cyclic systems, incorporating traditional methods of flexible, earthquake-
proof base construction in Indonesia — which is just as prone to natural
disasters as Japan — and the popular Wayang Kulit (shadow puppet)
character Punokawan. Contemporary and traditional icons frequently
make appearances in the works of indieguerillas, whereas especially the
demi-god Punokawan — a clown of sorts that adds notions of humor and
philosophy — is an essential motif that embodies the common people of

Indonesia, including the artists themselves.

The work that combines a tandem bicycle and a food stand, is a mobile
“sculpture” based on the idea that it may occasionally ride out into the
surrounding streets. Previous series of mobile works based on bicycles
included items that functioned at once as sculptures, barbershops,
prayer rooms or miniature rice fields. While we tend to focus primarily
on such works’ visual impact and the fun aspect of being interactive,
by involving the real world, they address such real world issues as the
necessity and difficulty of making efforts to create new cultural soil by
promoting exchange, increasing people’s physical experiences, and
changing their awareness from the very root.

It takes two people to move this object, so while being a vehicle, it
is at once a social tool for collaboration. The person in the front seat
determines the direction, while the one in the back seat provides the

energy for moving forward, and this only works if they both act in

concert. The platform in the middle carries various goods made by the
artists to symbolize hopes and dreams, while the two riders and their
complicated relationship can be understood as a metaphor for concerted
action, which highlights the value of working together in order for the
community at large to achieve a common goal. The artists’ interest in

physical movement can also be observed in this latest exhibition.

When transforming the aforementioned banner image — depicting
something that may be seen as a cyclic cosmology with humans and
gods, sea and land, and all things on earth connected — into a painting
on canvas for an exhibition a year later, indieguerillas added the words
“Hamemayu Hayuning Bawana.” Borrowed from a Javanese proverb,
this line refers to the establishment of a cosmic balance for the sake of
happiness, safety and peace for humans and other creatures.®

While an end to the COVID-19 pandemic is still not in sight, the world
is also facing increasingly fierce natural calamities such as heavy rains
and typhoons, severe heat, etc. The current situation is considered to
be revealing how the coexistence of man and nature is in the process
of being thrown off balance, as a result of excessive modernization,
urbanization and economy-driven policies. It can also be understood
as a message from nature to remind us humans of the necessity to
challenge existing frameworks and values, and change our world and
our lifestyles.

As concepts like coexistence with nature, recycling-based economy,



decentralized communities, global commons or social resilience, are
making headlines in the media, indieguerillas practice art as a method
of self-reflection, and an auto-critical ritual, in “indie” and “guerilla” ways.
In other words, they create works that explore new possibilities, by
free and fluid methods, and from an independent stand point, whereas
| strongly feel that it is the importance of “remembering” that their
activities suggest first and foremost. With their uniquely prismatic visual
language, rather than big words, they encourage us to remember the
wisdom of life that humankind has been cultivating since ancient times:
Worship and protect nature, value one’s roots and all things indigenous,
pass on history and personal memory, and live in cooperative harmony.

(Curator)

1. The exhibition “Visible Soul” was shown in 2019. The exhibition “The Sceneries and Portraits of the
Eras” has been occasionally open between 2020 and late 2021. Both were curated by the author. Dates
can be found on the Benesse Art Site Naoshima website.

2. From the artists’ statement.

3. From an email conversation with the artists and staff during the creation process.

References:
Hermanto Soerjanto “Same But Different” (from the leaflet for the TENMYOUYA Hisashi + indieguerillas
exhibition at Mizuma Art Gallery, 2015)

“Studio Solitude: Forget Dichotomies”, Schloss Post, 26 November 2018 Installation views at Fukutake House
“‘indieguerillas: The Unlucky Generation” by Elliat Albrecht and Aisha Johan, OCULA, 22 September 2017

Sahabat Alam / Friend of Nature, 2019

Photographs courtesy of Fukutake Foundation




Eternal Now
2021

acrylic on canvas
150 x 150 cm




Astro Fandango, 2021, acrylic on canvas, 150 x 300 cm




The Rejuvenation
2021

acrylic on canvas
$150 cm




Flow Me a River
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acrylic on canvas
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I love I, xoxo!
2021

acrylic on canvas
150 x 150 cm




Blue Sky
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acrylic on canvas
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Grateful Life
2021

acrylic on canvas
150 x 150 cm




The Dancing Company
2021

acrylic on canvas

150 x 150 cm
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About the artist

indieguerillas is a husband-and-wife artist duo consisting of Dyatmiko Lancur Bawono and Santi Ariestyowanti. Founded in 1999 as a graphic design firm, indieguerillas’s
philosophy of “constantly in guerrilla to find new possibilities” has led them to become full-time artists in 2007. Nevertheless, design still plays a very important role as
it allows for them to explore the use of unconventional media and techniques as part of their artistic statement. In addition to their proficiency at visual effects and inter-
media experimentation, their works are also recognized for its folklore influences. The unique intertwine between traditional values and contemporary culture has brought

indieguerillas to numerous important exhibitions around the globe.
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TEAR OFF | DIY: MIA, Miami International University of Art and Design, Miami, Florida, US
Latex for Fun, Stop the Dictatorship of Vinyl, Barcelona, ES
Massive Territory, National Gallery of Indonesia, Jakarta, ID
2006 Wedding: Tobacco & Art, Gedung Tri Juang, Magelang, ID
2005 Culture Clash, Viavia Yogyakarta, Indonesia and Viavia Antwerpen, Antwerp, BE
2004 Barcode, Festival Kesenian, Yogyakarta, ID
2003 Exploring Vacuum, Cemeti Art House, Yogyakarta, ID
2002 Signs, Cemeti Art House, Yogyakarta, ID

Awards
2016 Nominee, Best Emerging Artist using Installation, Prudential Eye Awards, SG

Collections

OHD Museum, Magelang, ID

Singapore Art Museum, SG

Guangdong Museum of Art, Guangzhou, CH
Fukutake House, Kagawa, JP

Performances
2017 NTU CCA Ideas Fest! CITIES FOR PEOPLE, Fashion Performance: Arrival to Return,
NTU CCA Singapore, SG

Residencies
2010 GASTRONAUT: Eatventure LOOKING FOOD, with HEDEN and Kosmopolis Den Haag
in Den Haag, NL

2016 First Sight in Jogja, with BAIK Art in Seoul, South Korea & Cemeti Art House in
Yogyakarta, ID
2018 Akademie Schloss Solitude, Stuttgart, DE

Biennials / Triennials

2017 Biennale Jogja X4 : Equator #4, Jogja National Museum, Yogyakarta, ID

2011 Art Domain Migration, ASEAN & China, 10+1 Art Tactic Independent Art Project, The 4th
Guangzhou Triennial, Guangdong Museum of Art, Guangzhou City, CN

2011 Collateral Event of the 54th International Art Exhibition-la Biennale: Future Pass — From
Asia to the World, Palazzo Mangilli-Valmarana, Venice, IT

2009 Biennale Jogja X: Jogja Jamming, Jogja National Museum, Yogyakarta, ID

2009 Animamix Biennial : Visual Attrack & Attack, Museum of Contemporary Art Taipei, TW

2007 Biennale Jogja IX: Neo Nation, Jogja National Museum, Yogyakarta, ID

2005 Biennale Jogja VIII: Di Sini & Kini, Sagan Area, Yogyakarta, ID

2005 Urban/Culture, CP Biennale 2005, Museum Bank Indonesia, Jakarta, ID

Site-Specific Projects
2020 Tembang Laras Murakabi, ArtJog Resilience 2020, Jogja National Museum, Yogyakarta, ID
2019 Warung Murakabi, Artdog MMXIX - Arts in Common: commonlspace,
Jogja National Museum, Yogyakarta, |D
2019 Visible Soul: Around the Asia Collection of Benesse Art Site Naoshima,
Fukutake House, Kagawa, JP
2018  The Joybringer, Artist Window, Commissioned by HERMES, HERMES Liat Tower, SG
2017 NGA PLAY x indieguerillas, Site-Specific Installation, Commissioned by National Gallery
of Australia, Canberra, AU
Me and My Monkey Mind, Site-Specific Installation, Commissioned by Pacific Place,
Jakarta, ID
Global Nomads Series, Mural at Songkhla Old Town, TH
A Pulse of Indonesian Netizens, Mural Commissioned by Facebook Campus, Jakarta, ID
Sumber Kemadjuan Rakjat, Mural Commissioned by GOJEK Headquarter, Jakarta, ID
2015 Para Pelipat Jarak, Commissioned by Angkasa Pura Il
at Soekarno-Hatta International Airport, Jakarta, ID
Taman Budaya, Commissioned by ARTJOG 8, Taman Budaya Yogyakarta, Yogyakarta, ID
2012 (Foster) The Prefabricated Faith, Project Room, 37 Malan Road #01-04,
Gillman Barracks, SG
2012 Please, Please, Please, Let Me Get What | Want, Painting Project Room,
Equator Art Projects, Gillman Barracks, SG
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