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The new piece “Borobudur,” which is a mighty painting in which she presents her own interpretation of the remains of the Buddhist temple of
Borobudur in Central Java. The upper layer of the painting is dedicated to the tale “Gandavyuha” in the Mahayana Buddhist Avatamsaka Sutra, telling
the story of Sudhana and his journey in search of Nirvana, while the lower layer illustrates the Jataka tales, an ancient Indian Buddhist narration.
Finally, the overground part contains detailed depictions of hell. Not only incorporating contents from reliefs that are preserved in the actual remains of
Borobudur, but also a variety of things that Okamoto has seen and heard about during her journey, as well as similar stories from Japan, and
historical events, this is one work that eloquently communicates the artist’'s own views and ideas.
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Explanation of the single parts of “Borobudur”

Layer 1: Hell

Inspired by the depictions of evil human actions in parts of the first layer
of the original relief of Borobudur, the painting contains depictions of
violence in the present world.

Layer 2: Jataka tales (Honsho-tan)
lllustrating the reincarnation of Gautama Buddha

Layers 3 — 5: Gandavyuha Sutra
Depicting the story of Sudhana’s journey in search of enlightenment, as
advised by Manjushri Bodhisattva.

Layers 6 — 9: The Life of a Creature

With some exceptions, the upper layer of the image at the actual remains
of Borobudur consists of geometric, three-dimensional mandala devoid
of concrete shapes. Toward the top of the image, these depictions are
getting more and more abstract. The painting illustrates the life of a
creature — human or animal — from birth to death, to the point where it
turns into energy that circulates on the Earth.

Explanations of individual scenes

Layer 1: Hell

1. Disasters involving children

2. Comfort women in Asia

Based on a reversed version of a photograph taken by the Allied Forces of
comfort women that were discovered on the Korean Peninsula. The two
women whose heads are not covered represent former Korean and Dutch
comfort women, whose situation has been widely documented through
various activities, while those with their head covered represent former
comfort women in Indonesia and other parts of Asia, which receive little
attention in Japan. The kimono-dressed figure on the far left is a Japanese
comfort woman — another group that is certainly still rather unknown.

3. Ducks

While I'm not sure whether this is true or not, my teacher at elementary
school once said the following on the topic of bullying. “It happens that
the weakest in a flock of ducks that are kept together is killed by
drowning. Then, once the weakest one is dead, they look for the weakest
one remaining, and do the same bullying over again.

4. Men dragging a woman they have made drunk or put in a state of trance
with the aim to rape her, and another one who walks by watching.

5. Mezu

A horse-headed executioner of Hell. It carries a Pecut, a type of lash used
in Javanese traditional Jathilan and Jaranan dance, as a tool for controlling
spirits that possess humans. When cracking the whip, it makes a sound
that cuts the air like a firecracker.

6. Children fighting over a stuffed toy

7. Battling crocodiles

8. Chimpanzee spreading its cub’s legs

This is a scenery that | remember whenever | think about the fundamental
reasons that cause humans to fight each other.

9. A-bomb victims

10. Orangutan watching a burning tree, and a furious elephant that runs
away from it.

The tropical rainforest, the habitat of orangutans, is increasingly cleared
through arson and commercial logging, to be recultivated as farmland for

palms etc. The timber gained from these trees is used for making concrete
molds, while the vegetable oil is used in the production of instant noodles,
which means that these things are deeply linked also to the daily lives of us
Japanese. There have been news recently about raging elephants in human
settlements, as a result of their habitat being taken away by humans.

11. US soldier falling victim to the A-bomb in Hiroshima

Even though it has been attested that at least thirteen US soldiers fell
victim to the atomic bomb, which was dropped by their own army, in order
to justify the possession of nuclear weapons, the US government continued
to explain up to 1983 that the atomic bomb did not affect any US citizens.
12. Victims of air raids

13. People exchanging hateful posts on smartphones.

14. Gautama Buddha and a gozu, (bull-headed executioner of Hell)
conversing while watching scenes in Hell.

15. Japanese military policemen abusing an Indonesian man

Based on the painting “Praktek Penjikusaan oleh Tentara Jepang (Torture
Practices of the Japanese Army)” by Lee Man Fong (1945, OHD Museum)
16. Fighting animals

17. Person helping another person with weak legs

Inspired by impressions from Indonesia, witnessing how people quite
naturally offer help whenever they see someone in trouble.

Layer 2: Jataka tales

18. Monkey blocking up the eyes of a buffalo

The buffalo, being patient with the monkey that kept playing pranks on it,
is in fact Gautama Buddha in his previous incarnation. When the monkey
tried the same pranks on another buffalo later, it was killed by its horns.
19. Rabbit sacrificing itself as food for a hermit

A jackal, an otter, a monkey and a hare, together known as the four wise
creatures of the forest, go out to look for something they can offer to
Sakra, who appears in the form of a Brahman. While the jackal, the otter
and the monkey each bring meat, fish and fruit, the rabbit didn’t find
anything. It asks the Brahman to make a fire, and eventually throws itself
into the flames as an offering. In the Jakata tales, the fire that Sakra
makes using his divine powers, does not burn the rabbit, but Sakra,
impressed by its action, carves an image of the rabbit into the surface of
the Moon instead. Tezuka Osamu’s “Buddha” includes a tragic scene in
which the rabbit is actually burned, and that scene has been engraved so
deeply into my memory that | chose to depict it here.

20. Self-sacrifice to a tiger

Known from depictions on the Tamamushi Shrine, this is the story of a
prince who witnesses a mother tiger that is so hungry that it is about to
eat its own cub, and offers his own flesh for the tigers to eat. The prince
is Gautama Buddha in his previous incarnation.

21. Sheep appearing in front of a hungry wolf

Unable to find prey due to heavy rain, a wolf decides to abstain from
food. When a sheep appears, the wolf reverses its decision and starts
hunting, however the sheep escapes, and the wolf has to start fasting
again. That is when a voice from above reproves the wolf for fasting and
quitting again according to its own convenience. The sheep is Gautama
Buddha in his previous incarnation, and an incarnation of Sakra.

22. A mother monkey using its body as a bridge for its babies to escape
from a burning tree.

23. Sessen Doji

Sessen Doji, a previous incarnation of Gautama Buddha, in conversation

Just like the image that is preserved at the actual remains of Borobudur, the painting consists of a total of nine layers.

with a rakshasa, an incarnation of Sakra. The rakshasa depicted here is
modeled on a Batara Kala figure from the Javanese wayang shadow
play. Being Shiva’s child, and a man-eating demon, the rakshasa is at
once also god of sorts that educate and warn humans.

24. Bird flying into a lion’s mouth

Actually a story about Gautama Buddha in his previous incarnation as a
woodpecker that removes a bone stuck in a lion’s throat, | misunderstood this
from the relief at Borobudur, and depicted it like a self-sacrifice kind of act.
25. Nigrodha, king of the deer

The king of the deer steps up and offers himself to be shot instead of a
pregnant doe, whose turn has come to serve as prey in the king’s hunt.

26. A spirit on the back of an elephant is reborn while walking through a gate.

Layer 3: Gandavyuha Sutra (first layer)

27. Sudhana and Manjushri Bodhisattva. Impressed by the sermon of
Manjushri Bodhisattva, Sudhana embarks on his journey while regretting
parting with the Bodhisattva who advised him to go and meet 53 “wise
advisors.” According to the original relief at Borobudur, Sudhana is a young
man in his late teens, but | decided to paint him as a child, according to
Kaikei’s and similar depictions of him in East Asian Buddhist art.

28. Meghashri from Mt. Sugriva.

29. A large lotus flower appears out of the sea that Sagaramegha from
Sagaramukha gazes at.

30. Supratishthita from Lanka Island walks in the sky.

31. The hermit Megha from Vajrapura blesses Sudhana while wrapping
him in a precious cloth.

32. A girl goes around the houses, singing while playing a simple
instrument made from a piece of wood with multiple bottle caps attached
to it, to collect money. During my stay in Yogyakarta, such people
sometimes came to my house. The citizens don’t hesitate to donate
money or water, which is probably also related to the fact that they are
Muslims who are used to such kind of charity.

33. Kinnara, or Kinnari

34. Garuda

35. Indriyeshvara plays with sand while surrounded by other children.

36. Prabhuta, a laywoman from Samudrapratishthana. A neat and clean
young adolescent, she diffuses a type of fragrance in the streets that kills
hostile feelings. She takes food and other things from her jar, to feed not
only humans, but also dragons and deities.

37. King Anala, a young and handsome man with the ability to judge
people unerringly. Ghastly corpses of criminals pile up at his execution
site, but according to King Anala, they are only phantoms that he projects
using his divine powers. By displaying them, he wants to encourage
people to live earnestly.

38. Sudhana ascends to the fourth layer

Layer 4: Gandavyuha Sutra (second layer)

39. King Mahaprabha is worshipped by everything from animals to
plants. Here the water forms a torrent that gushes toward the king.

40. The perfume merchant Utpalabhuti. In the original text, he is one of
the wise advisors who cures people’s hearts with fragrance, or works
miracles. Here | depicted him as vendor of Jamu, a traditional herbal
medicine, on a street corner in Java. They mix appropriate medicines in
response to customers who want something that prevents a cold or that
cures a sore throat.
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41. The prostitute Vasumitra, a wise advisor who attained enlightenment
of emancipation from a bodhisattva who pursued extreme abstinence.
With her every action, including hugs and kisses, she can take away
people’s appetite for love.

42. Avalokiteshvara stands in a garden with scattered flowers and trees
made of jewels, and puts his hand, ornamented with rays of innocent
light, on Sudhana’s head.

43. Heavenly maiden.

44. The god Mahadeva, taking water from the sea to wash his face.

45. Sthavara, the goddess of the earth. Together with the vibrations of
the earth, her body shines like a belt of electric light into the sky, making
the trees sprout, flowers bloom, rivers flow, heavy rains fall, and strong
winds blow.

46. Goddesses of the night.

First goddess of the night: Appears in various forms, to guide people
while removing obstacles from their paths.

Second goddess of the night: Walks far and wide in quiet meditative
concentration.

Third goddess of the night: Emits clouds of various colors from the pores
of her skin.

Fourth goddess of the night: Irradiates light in all directions from her
whorl of white hair.

Fifth goddess of the night: The pure sparkle of the sea.

Sixth goddess of the night: Surrounded by the goddesses of the night,
she possesses a body that corresponds with all living beings.

Seventh goddess of the night: Sits on a throne made from coral buds.
Eighth goddess of the night: Reflects the vast sublimity of a sea of light
with no periphery and no center.

Sudhana remains in the position of prostration for an extended period of time.
47. Sudhana advancing to the fifth layer

Layer 5: Gandavyuha Sutra (third layer)

48. The goddess of the forest of Lumbini. In anticipation of the birth of
Buddha, she gathers all sorts of creatures, and children of gods such as
Garuda around her.

49. Gopa, a girl belonging to an ethnic group called Shaka. Owner of a
heart that dismisses all pleasures of metempsychosis.

50. Maya, the mother of Gautama Buddha. While looking human-like, her
appearance is not defined by a concrete shape.

51. Surendrabha, the daughter of the sky. A girl that has been serving
Buddha, she talks about the sand of the Ganges River.

52. Shilpabhijna. When reading down a chart of syllables, he attains
enlightenment with every single letter he pronounces. | combined the image
with that of the statue of Saint Kuya at the Rokuharamitsuiji temple.

53. Shrisambhava and Shrimati. Here the two are depicted as a pair of gods
that come to visit this world from across the sea.

54. Maitreya Bodhisattva praises Sudhana while showing him to Buddha’s
beloved horse Kanthaka.

55. Sudhana receives a blessing from Manjushri Bodhisattva and
Samantabhadra.

56. Sudhana dies.

Layers 6 -9
57. The Life of a creature



